' FRANCE international scientific-online conference:
“SCIENTIFIC APPROACH TO THE MODERN EDUCATION SYSTEM"
PART 44, 5" Januarv
THE MAIN FEATURES OF REDUNDANCY IN "THE MARTIAN

CHRONICLES" BY RAY BRADBURY

Usmonova Zarina Habibovna
Senior teacher of English Linguistics Department Email: zh.usmonova@buxdu.uz
Bekmurodova Marjona Ozod qizi
Ist year student of master’s degree

Abstract: Ray Bradbury’s The Martian Chronicles is widely recognized for its lyrical prose, episodic
structure, and profound philosophical engagement with themes of colonization, memory, technology, and
human fragility. One of the most distinctive stylistic and thematic devices employed throughout the work is
redundancy. Rather than functioning as a flaw or mere repetition, redundancy in The Martian Chronicles
serves das d deliberate narrative strategy that reinforces meaning, creates emotional resonance, and reflects
the cyclical nature of human history. This article examines the main features of redundancy in Bradbury’s
text, focusing on narrative repetition, thematic recurrence, symbolic duplication, and linguistic echoing.
Through these interconnected forms, Bradbury constructs a vision of humanity trapped in repeating patterns
of desire and destruction, while simultaneously offering moments of poetic reflection and moral warning. By
analyzing redundancy as both a structural and ideological tool, this study argues that repetition in The
Martian Chronicles deepens the reader’s understanding of the novel’s central concerns and enhances its
enduring literary power.
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Ray Bradbury (1920-2012) was an American writer famous for science fiction and
fantasy. He was born in Waukegan, Illinois, and educated himself through public libraries
rather than university. Bradbury’s works focus on human emotions, memory, censorship,
and the dangers of technology. His most famous books include The Martian Chronicles
(1950) and Fahrenheit 451 (1953). He is considered one of the most influential writers of the
20th centur®. Ray Bradbury’s The Martian Chronicles occupies a unique place in twentieth-
century American literature, blending science fiction with poetic realism and social
critique. Structured as a series of loosely connected stories rather than a conventional linear
novel, the work chronicles humanity’s exploration and colonization of Mars, the decline of
Martian civilization, and the eventual repetition of Earth’s own catastrophic history on
another planet. Within this fragmented structure, redundancy emerges as a central stylistic
and thematic feature. Events, images, and ideas recur with subtle variations, creating a sense
of inevitability and historical déja vu. Bradbury’s use of redundancy is not accidental; it is a
conscious artistic choice that mirrors the repetitive nature of human behavior and
underscores the novel’s pessimistic yet reflective worldview.

One of the most prominent forms of redundancy in The Martian Chronicles is
narrative repetition. Across different episodes, similar plot patterns unfold repeatedly:
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“The rocket stood in the dusty quiet, its metal cooling in the meadow, while the

Martian woman listened to the faraway sounds.!®” This opening sentence establishes calm,
curiosity, and promise. However, within the same episode, fear leads to murder, repeating
a colonial pattern of first contact followed by destruction. This inaugurates the narrative
cycle that will recur throughout the book. Later narratives repeat this pattern through
human conflicts, as settlers impose familiar Earthly systems—racism, bureaucracy,
consumerism—onto the Martian landscape. This narrative redundancy reinforces the idea
that technological advancement does not equate to moral progress. Despite new settings
and opportunities, humanity remains bound to its old habits.

“The house stood alone in a city of rubble and ashes.!”” Symbolic redundancy is another
key feature that shapes the novel’s meaning. Certain symbols recur throughout The Martian
Chronicles, gaining layered significance through repetition. Fire, for example, appears
repeatedly as both a destructive and cleansing force, symbolizing humanity’s capacity for
annihilation as well as its desire for renewal. Similarly, rockets recur as symbols of
technological ambition and escape, yet their repeated presence also highlights the paradox
of progress: the same machines that carry humans to new worlds ultimately transport their
violence and moral blindness as well. Mars itself functions as a redundant symbol, reflecting
Earth’s image back onto humanity. As cities rise on Mars that closely resemble those on
Earth, the planet becomes less a site of transformation and more a mirror, reinforcing
Bradbury’s warning that new environments cannot redeem unchanged human values.

The most overt form of redundancy manifests in the narrative arcs of the early
expeditions, where humans arrive on Mars burdened by the heavy psychological baggage of
Earth, effectively overlaying the past onto the alien present. This is best exemplified in "The
Third Expedition," where Captain Black and his crew discover an exact replica of a 1920s
American Midwestern town, complete with Victorian scroll-worked porches and deceased
relatives. Here, redundancy becomes a lethal trap; the Martians utilize the humans' own
memories to engineer their destruction. This narrative turn suggests that humanity’s refusal
to release its grip on the past creates a fatal illusion, where the settlers are destroyed not by
advanced weaponry, but by their own nostalgic inability to acknowledge the new reality
before them.

Bradbury employs symbolic redundancy through the recurring motif of fire, which
links the genesis of colonization to its eventual collapse. The chronicle opens with "Rocket
Summer," where the technological heat of a launch artificially melts an Ohio winter,
representing ambition. This heat recurs destructively near the end in "There Will Come Soft
Rains," depicted through the aftermath of nuclear fire in a radioactive wasteland. However,
in the final story, "The Million-Year Picnic," the symbol transforms; when the father burns
Earth's documents—stocks, bonds, and laws—in a small campfire, fire becomes a tool of
purification rather than destruction. This symbolic arc underscores the dual nature of
human progress, ultimately suggesting that the very force that ruined Earth is necessary to
sever ties with history and allow for a new beginning.

10 Bradbury, R. (1950). The Martian Chronicles. New York: Doubleday, p.1
11 Bradbury, R. (1950). The Martian Chronicles. New York: Doubleday, p.167
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The ultimate redundancy in the novel is structural, as the narrative concludes almost
exactly where it began, albeit with a reversal of roles. In the final scene of "The Million-Year

Picnic," a family that has escaped Earth’s destruction stands by a Martian canal waiting to
see Martians, only to have the father point to their own reflections in the water. This
moment signifies that the humans have effectively become the Martians, filling the vacancy
left by the extinct race and completing the historical cycle. This visual redundancy serves
as the definitive realization of the novel’s philosophy: for humanity to survive, they must
accept this identity shift, stripping away their Earthly baggage and refusing to look back at
the burning past.

In conclusion, redundancy in The Martian Chronicles operates on multiple levels:
narrative, thematic, symbolic, linguistic, and structural. Through deliberate repetition,
Bradbury constructs a powerful critique of human history and psychology, revealing how
deeply ingrained patterns of behavior persist across time and space. Rather than weakening
the text, redundancy strengthens its emotional impact and intellectual depth, transforming
repetition into a meaningful artistic strategy. By repeatedly showing humanity its own
reflection, Bradbury invites readers to question whether the future must inevitably
resemble the past, or whether recognition of these patterns might finally lead to change.
The enduring relevance of The Martian Chronicles lies precisely in this tension between
repetition and possibility.
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