
FRANCE international scientific-online conference: 
“SCIENTIFIC APPROACH TO THE MODERN EDUCATION SYSTEM" 

PART 46, 5th March 

[198] 
www.interonconf.org  
 

CONJUNCTIONS AS COHESIVE DEVICES IN ENGLISH LITERARY 

DISCOURSE 

 

Saidova Mukhayyo Umedilloevna 

Associate Professor of the Department of English Linguistics, Doctor of Philosophy (PhD) in 

Philological Sciences m.u.saidova@buxdu.uz 

Sayfieva Madina Saydulloevna 

Second-year Master’s student specializing in Linguistics (English Language) 

sayfiyevamadina3@gmail.com 

 

Annotation: This thesis investigates the function of conjunctions as cohesive devices in English 

literary discourse, with special reference to O. Henry’s short story “The Green Door.” The study aims to 

identify how conjunctions link ideas, clauses, and sentences, thereby ensuring logical and semantic unity of 

the text. Based on       M. Halliday and R. Hasan’s theory of cohesion, the research analyzes different types of 

conjunctions, additive, adversative, causal, and temporal, and their stylistic contribution to O. Henry’s 

narrative. The findings show that conjunctions not only connect grammatical structures but also serve to 

express contrast, cause, sequence, and emphasis, enriching the coherence and artistic rhythm of the story. 
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INTRODUCTION 

Cohesion is a key feature that organizes discourse into a meaningful whole. 

According to M. Halliday and R. Hasan, cohesion is achieved through various linguistic 

devices, including reference, ellipsis, substitution, lexical repetition, and conjunction. 

Among these, conjunctions serve as logical bridges that express relationships between 

ideas, such as addition, contrast, cause, and time. 

In literary discourse, conjunctions not only perform grammatical functions but also 

contribute to the flow, tone, and emotion of narration. O. Henry’s short story “The Green 

Door” provides rich examples of how conjunctions guide readers through the sequence of 

events, link sentences smoothly, and express the narrator’s humor and suspense. 

Main Part. Cohesion in literary discourse is created through various linguistic means 

that connect words, phrases, and sentences into a meaningful whole. Among these means, 

conjunctions play a particularly important role because they signal logical, semantic, and 

temporal relationships between ideas. They serve as the bridges that hold the text 

together, allowing readers to follow the sequence of actions and the development of 

thoughts without confusion. 

According to M. Halliday and R. Hasan, conjunctions do not simply join grammatical 

units; they express relationships such as addition, contrast, cause, and time, which are 

essential for textual unity. In literary works, conjunctions also carry stylistic value, they 

shape rhythm, highlight contrasts, and express emotional nuances of the characters or 

narrator. 

In O. Henry’s short story “The Green Door,” conjunctions contribute greatly to the 

flow and coherence of the narrative. The author’s frequent use of additive, adversative, 
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causal, and temporal conjunctions reflects his dynamic storytelling style and enhances the 

story’s suspense and irony. 

Additive conjunctions such as and, also, moreover, and too are used to connect ideas 

or actions of similar meaning. O. Henry frequently employs and to maintain the flow of 

narration. For example, “He stopped before the green door and stood for a moment, 

listening”1. The conjunction and links two sequential actions, creating smooth continuity 

and rhythm. Similarly, in this example, “He laughed, and his laugh echoed along the 

hallway,” 2  the additive conjunction not only connects two clauses but also adds 

expressive rhythm, reflecting the lively pace of Rudolf’s adventure. 

Adversative conjunctions such as but, yet, however, though express contrast or 

unexpected development, key elements of O. Henry’s style. For example, “He was not an 

idler, but an adventurer in search of romance”3. Here, but marks a contrast between the 

reader’s possible assumption and the character’s real nature. This contrastive link 

strengthens cohesion while deepening characterization. Another instance, “He smiled, yet 

he felt a strange uneasiness.”4 The conjunction yet conveys emotional conflict, connecting 

two opposite states and enriching psychological depth. 

Causal conjunctions express reason, result, or purpose. O. Henry uses them to 

explain motivation and logical consequence. For instance, “He decided to follow the card, 

for adventure was his guiding star”5. The conjunction for introduces a cause, showing 

Rudolf’s reasoning. Another example, “He knocked at the green door, because he could 

not resist the mystery it promised”6. Here, because indicates motive and makes the event 

logically coherent. 

Temporal conjunctions such as when, then, after, before help to organize the 

sequence of events in time. For example, “When he entered, a faint cry reached his ears”7. 

The conjunction when situates the event in time, linking cause and consequence. 

Similarly, “He hesitated for a moment, then turned the knob”8. Then signals the next 

action, maintaining narrative pace and temporal cohesion. 

The analysis of O. Henry’s “The Green Door” reveals that conjunctions play a 

significant role in maintaining both grammatical and semantic cohesion throughout the 

text. Additive conjunctions also ensure the smooth progression of ideas and actions, 

adversative conjunctions introduce contrast and emphasize turning points in the 

narrative, causal conjunctions clarify motivation and logical connection, while temporal 

conjunctions organize events in sequence and sustain narrative rhythm. 

O. Henry’s deliberate and varied use of conjunctions helps the reader follow the 

storyline easily while also enhancing the expressive and emotional depth of the narrative. 

                                                           
1 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 

2 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
3 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
4 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
5 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
6 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
7 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
8 O. Henry. (2005). “The Gift of the Magi and other stories” (“The Green Door”) 
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Through these cohesive links, the author creates continuity, contrast, cause and effect 

relations, and temporal order, all of which contribute to the text’s coherence and stylistic 

richness. 

Thus, in “The Green Door,” conjunctions function not only as grammatical 

connectors but also as artistic tools that support O. Henry’s distinctive storytelling style, 

uniting the linguistic structure with the aesthetic flow of the narrative. 

Conclusion. The analysis of “The Green Door” demonstrates that conjunctions are 

vital cohesive devices in English literary discourse. O. Henry employs additive, 

adversative, causal, and temporal conjunctions to connect ideas logically, maintain 

narrative flow, and express contrast or cause-effect relations. 

Beyond their grammatical role, conjunctions in the story contribute to stylistic 

rhythm, emotional tone, and narrative unity. They link not only sentences but also 

thoughts and moods, making the text coherent and artistically rich. Thus, conjunctions in 

literary discourse function as both linguistic ties and expressive instruments that shape 

the reader’s understanding and aesthetic experience. 
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